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Generous Donors: A Tribute to The Print Club of Cleveland 
April 2 - August 4, 1991 

The Cleveland Museum of Art’s choice collection of prints and drawings- -judged by 
peers to be one of the half-dozen finest in the United States-testifies to the unflagging 
enthusiasm and extraordinary generosity of The Print Club of Cleveland. Nearly one- 
third of the Museum’s 13,000 prints were donated by the Print Club or its individual 
members. In celebration of the Museum’s 75th Anniversary in June 1991, about one- 
hundred-fifty of these works will be on view from April 2 through August 4, 1991, in 
Generous Donors: A Tribute to The Print Club of Cleveland. 

The earliest of several groups formed to support the Museum, the Club was 
founded in 1919 by Ralph T. King (1855-1926), with the twin purposes of enhancing the 
fledgling Museum’s collection and stimulating general interest in collecting. Mr. King’s 
gifts of some eight hundred works from the 15th through 20th centuries made him the 
first major donor and, to this day, the single largest donor to the graphics collection. He 
acquired and gave to the Museum a collection embodying the good taste characteristic of 
private collectors in his day: a large group of Old Masters; one of the greatest collections 
of works by Whistler then in private hands, including many beautiful early states; large 
groups of works by Felix Buhot, Henri Fantin-Latour, Henri de Toulouse-Lautrec, and 
other 19th-century artists; and works by John Sloan, Arthur Heintzelman, Auguste 
Lepere, and other contemporaries. 
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One of the most important Print Club donors was Leona E. Prasse (1897-1984), 

curator in the department for forty- two years (1925-1967) and a driving force behind the 

Club. She gave about five hundred works by artists ranging from Albrecht Diirer, 

Rembrandt van Rijn, and Pierre Auguste Renoir to Charles E. Burchfield, Lyonel 

Feininger, and other contemporaries of hers, all of the very highest quality. 

Mining magnate and Cleveland philanthropist Leonard C. Hanna, Jr. (1889-1957), 

whose taste and largess are evident in almost every part of the Museum collection, 

donated a nearly complete set of George Bellows’ lithographs as well as important works 

by Rembrandt and Diirer. Gifts from the late Lewis B. Williams and Mrs. Williams 

include major works by Francisco Goya y Lucientes, Toulouse-Lautrec, and Henri Matisse 

tracing the history of lithography, as well as a group of 17th-century Netherlandish 

subjects; Mr. and Mrs. Milton Curtiss Rose gave a comprehensive collection of Charles 

Meryon etchings; Mr. and Mrs. Malcolm L. McBride concentrated on American prints 

from the first half of the 20th century; Henry Steinberg and the late Mrs. Steinberg, the 

major donors of contemporary prints, astutely acquired works by Andy Warhol, Robert 

Rauschenberg, Roy Lichtenstein and others before fame caused their prices to skyrocket. 

Louise S. Richards, former chief curator of prints and drawings and a member of 

the Museum staff from 1952 to 1986, describes one occasion on which the Print Club came 

to the department’s aid when the Museum was strapped for acquisition funds and an 

irresistible work came on the market: 

In 1931, the poor and struggling Soviet regime brought treasures from the 
state-owned Hermitage Museum in Leningrad to sale, among them the 
Giulio Campagnola Venus Reclining in a Landscape. Passionately coveting 
this jewel for Cleveland, Leona Prasse lobbied [then director W illi am 
Milliken and fellow curator Henry Sayles Francis] and all three appealed to 
the Print Club for assistance. They knew that Campagnola’s early 16th- 
century engraving was the finest impression by far of the subject amd 
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unsurpassed among the artist’s existing prints. Convinced of the 
engraving’s importance for the collection, the Print Club provided the 
money. It was the first time, but by no means the last, that the Club 
strained its resources to purchase a major work for the Museum. 

A brief list of some of the most prized gifts from the Print Club includes the 

Campagnola Venus and these other masterpieces, on view in this tribute exhibition: a 

beautiful early impression of Martin Schongauer’s The Nativity, a rare proof of Diirer’s 

Four Horsemen of the Apocalypse, a rich impression of Rembrandt’s Christ Preaching, or 

La Petite Tombe, an Edgar Degas color landscape monotype presented as a 50th 

Anniversary gift to the Museum, an unusual printing of Emil Nolde’s lithograph Autumn 

Landscape, Georges Braque’s Fox— the Museum’s finest cubist print, and the entire set of 

Jasper Johns’ Savarin Suite. 

Generous Donors will also include commissioned prints by Matisse, Shiko 
Munakata, Henry Keller, and Reginald Marsh— just a few of the artists chosen by the 
Print Club since 1924 for the annual presentation print given to its members. The Club 
donates an impression and preparatory drawings, plates, and other materials 
accompanying each commission to the Museum. Works the Club purchased each year 
from the Museum’s annual juried May Show will also be shown. 

Admission to the Museum and the exhibition is free. Jane Glaubinger, curator of 
prints and drawings, organized the exhibition. 

# # # 


For more information, photographs, or color slides, please contact Denise Horstman, Public Information Office, 
The Cleveland Museum of Art, 11150 East Boulevard, Cleveland, Ohio, 44106; 216/421-7340. 



